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DICTIONARY OF MUSICAL TERMS.

-

Accelerando ( pronounced : atshelerando), becoming faster, accel-
erating.

Adagio ( pron. adajeco), slowly.

Ad libitum, es you please.

\gitato ( pron. ajectato), agitated, excited

sllegretto, Zwvely, somewhat fast.

Allegro (All°), fast, rapid.

Andante (And%), slow movement, quiet.

Andantino, somewhat faster than Andante.

Animato, enimated, full of soul.

Arpeggio (pron. arpedjeco), harp-like ; breaking or detaching the
tones of a chord.

Assal, very.

A tempo, 7 regular time.

Basso, the bass.

Bis, rwice.

Cadenza, drilliant flourish before the close of a piece.

Calando (cal.), getting slower and softer.

Calmato, calmed down, quiet.

Cantabile, Cantando, 7z @ singing style, song-like.

Con, with.

Content, the distinctive quality of any piece.

Crescendo (cresc.) (pron. kreshendo), increasing in force.

Da Capo (D. C.), from the beginning.

Dal Segno (D. S.) (pron. dal senyo), from the sign of3

Diminuendo (dim.), decreasing in strength.

Dolce (dol.) (pron. doltshay), soft and sweet.

Energico ( pron. enerjeeco), with energy and power.

Finale (feenalleh), the last movement of a piece in large form.

Fine ( pron. feenay), end.

Forte (f), loud and strong.

Fortissimo (), very loud, (fff), as loud as possible.

Forzato (fortzato) (f*), Sforzato (5%, ), strongly accentuated.

Grazioso (gratsivzo), Con grazia, gracefully.

Larghetto, #not as slow as Largo.

Largo, slow, protracted; siower than Adagio.

Legato, tied, bound,; Legatissimo, very much bound.

Lento, slow.

L’istesso Tempo, the same tempo or time.

Loco, play the notes as printed (used to indicate discontinuance

of 8va).

Maestoso, with majesty; dignified.

Marcato (marc. ), made prominent; strongly marked.
M. D., right hand.

M. S., Zeft hand.

Melanconico, saed.

Mezzo, half; Mezzoforte (mf), middling loud ; Mezzopiano (mp),
middling soft; Mezza voce (m. v.), with suppressed voice.

Moderato, moderately.

Molto, very, much, many.

mp., meszopiano.

a piacere (pron. piatshayre), as you please, at pleasure.

Piano (), soft,; Pianissimo (pp), very soft; (ppp), as softly as
possible.

Piu, more; Piu mosso, faster.

Pizzicato (pitsicahto), picking the strings as on the guitar.

Poco, un poco, a /ittle ; Pocoforte (gf), somewhat lound.

Presto, guick,; Prestissimo, very gquick.

Pulse, count, a beat.

Rallentando (rall.), refarding the tempo.

Ritardando (ritard., rit.), refarding, slower by degrees.

Ritenuto (riten., rit.), lolding back.

Scherzando (scherz.) ( pron. skertsando), gay, playful.

Scherzo (pron. skertso), a lively composition. )

Semplicita, simply, plainly.

Sempre, a/ways. ‘

Senza, without.

Senza Ped., without pedal.

Simile, similar, continuing in the same manner.

Sonore, resonant.

Sostenuto (sosten. ), sustained.

Sotto voce ( pron. votshay), softly, as if in an undertone.

Spiritoso, Con spirito, with spirit, lively.

Staccato (stacc.) cut off suddenly ; short tones.

Tempo, the time or measure of time.

Tempo di marcia, iz march tempo.

Tenuto (ten.), Ae/d.

Tutti, all.

Un poco, a Zittle.

Valse, waltz; a dance.

Vivace (pron. veevatshay), lively.

Vivo, Zvely. '
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. Mason Two-Finger Exercise in clinging touch, No 1. When

~’'the exercise for elastic touch, No. 2.

Sl i

g, ete.

MASON'S TOUCH AND TECHNIC IN THIS COURSE.

The studies of the “Standard Graded Course” will be
equally serviceable whatever technical exercises be employed
in connection with them. More rapid command of the key-
board, and a better foundation for artistic playing will be laid
by the use of the Mason’s “Touch and Technic.” In order
to teach these the teacher will be obliged to have mastered
the general features of the system, after which the application
may be made orally.

After becoming familiar with the keyboard the beginner
should at once begin the cultivation of a proper position of
the hand. In the five-finger position, each finger covers its
key. All the finger-joints are curved, so that the entire outer
line of the upper side of the hand forms a continuous curve,
the fingers being well rounded. In this position the points
do not make a straight line upon the keys but a curved line,
owing to the greater length of some than of others. The
thumb will lie upon the key to about the extent of the nail.
Observe carefully the following:

(a) The nail joints must never collapse and sink in, but
always be curved convexly, whenever a tone is being produced.

(b) The back of the hand is almost exactly level from side
to side, the little finger side practically as high as the other.

(c) The wrist is carried just a trifle lower than the knuckle
joints. ! :

J (d) The knuckle joints are not quite flat with the pack of
the hand, but convexed a little.

(¢) The palm of the hand is carried rather high fiom the
keys, at least an inch, and not pressed down close to the keys.
These are the elements of a strong and arched hand, in which
every part strengthens every other part.

When the hand extends over a wider compass, as in reach-
ing a distant key, it flattens itself somewhat, but immediately
recovers the five-finger position as soon as the extension is
passed.

After the hand position has been acquired, begin with

this is carried through the fingers successfully, which it will
be after a few minutes’ training, give the first steps towards
Thus the two-finger
practice will go through the first lesson in these two types.
At the second lesson improve the elastic touch, and introduce
the moderato form, No. 4. Henceforth these three forms go
together, as the first part of the daily prac¢tice. About the
eighth or tenth lesson introduce the second rhythm, Nos. 3, s,
Henceforth®arry all together, or if the daily practice

. is too short to permit so great a subdivision of the matter,
. give the first thythm at one lesson and the second at the next

-

. again to the exercises in the diatonic scale, Nos. 1 to 21.

ARt

<~

AN

. lesson take up the broken thirds, Nos. 23 to 4o0.

and so on alternately. Apply the various forms of expression
indicated in “ Touch and Technic,” see Nos.8to 13,etc. About

"~ the fifteenth lesson introduce triple measures, Nos. 14 to 16,

About the twentieth
When the
pupil has worked upon these for about a fortnight, recur
Later

etc., and the velocity forms 17 to 22.

come back once more to the broken third forms.

This will be sufficient for the two-finger exercises during
this grade. The daily practice should amount to about
fifteen minutes upon them. The light finger touch in passage-
playing will be facilitated by the practice of the Plaidy trip-
lets with each hand separately (see No. 53). Later the five-
finger forms will also be useful; and still later the scales.

THE SCALES.

During the early grades at least five scales should be
played: C, G, D, F, A. Each scale with one hand at a time.
At first for the keyboard track (4. e., the instinctive selection
of whatever black keys belong to the signature) and for cor-
rect fingering; and then in rhythmic forms of various kinds,

preferably in a compass of one octave, or at most two. In
simple forms, with one tone to a count, in 4-4, 6-8, and g%
measure, continuing each form until the accent is completed
by falling upon the tone where it began. Later the same,
all measures of 3, 4, 6, 9, and 12 counts, with two tones to
unit of time; and afterwards with three; still later with four.
A “Rhythmic Tahle” may be interposed at any point where
it seems advisable. See ““ Touch and Technic,” Vol. 11, Exer-
cises a, b, ¢, and Ex. 2, 3, 4. The scales in the first grade
should not exceed one octave compass, and never with both
hands together. For a complete table of all major and minor
scales in one octave compass see the last page of this volume.

ARPEGGIOS.

It is a matter of choice with the teacher whether the Ar-
peggio or the Scale should be given first. Upon the whole
perhaps the Arpeggio will be better, on account of its separat-
ing the fingers, and using the fourth as often as any of the
others. Moreover the principles of accentuation and of
rhythmic grading are more naturally applied to arpeggios
than to scales, and the resulting complex unities are more
easily apprehended by the pupils.

In the First Grade, or the Second at latest, give the Arpeg-
gio of the C position of the diminished chord (‘“‘Touch and
Technic,” Vol. 111, Exercises 1 to 3). This is to be done orally.
First teach the placing of the fingers over the chord, beginning
with C and skipping over two keys before putting the next
finger down, so that the fingers are equally separated. At
the next lesson transfer the accent, and begin upon the exercise
in graded rhythm, giving at the first attempt only the quarters
and eighth notes. At the next lesson give the sixteenth note
grade, and apply the same to the transfer of accent.

It is, of course, understood that any of these exercises may
be introduced as the teacher conceives best; and always in
only a small amount with any one lesson. The tendency is
to make the technic more fluent, surer and more natural.

EAR-TRAINING.

It will be much better for the musical future of the studc-c
if a certain amount of ear-training be administered in conjunc-
tion with the exercise of reading from the notes. It is desira-
ble that the student learn to seize an entire group at a glance,
just as one reads an entire word without spelling it out. Pre-
liminary to this, the staff can be taught, and the pupil required
to place dots upon the proper degrees of a ruc': staff (drawn
off-hand upon a sheet of paper) according to the teacher’s
playing. Begin this exercise with forms of two tones, as
CDC,CEC, CFC, etc. Play the three tones, then have the
pupil write them, or at least dot upon the staff to correspond.
After a few early attempts of this kind, cause the pupil to
turn the back to the keyboard and tell from ear which tones
are played, dotting them after naming them. This exercise
continued from lesson to lesson, for twenty minutes at each
time, will be of great use to the musical comprehension of
the written exercises.

All the early exercises are to be played with each hand
alone before playing them with the two hands together.
The proper proportion will be to play each exercise four times
through with the right hand, and four times through with the
left hand; then four times with both hands together. Count-
ing aloud the time from the very first.

It may not be thought necessary for the pupil to play so
many studies of nearly the same degree of difficulty, but it is
better to err in giving too much than too little. Besides, if
the exercises are given in sufficient quantity, there will not
be too many of them. In other words they will be completed
within a reasonable lapse of time.
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Material Suitable for this Grade

PROGRESSIVE ORDER

ARRANGED IN

In Dance Form

Key Price No.

KERN,C.W, Red Roses - Waltz, Op186,No.4 G .25
STREABBOG,L. My First Waltz, 0p.118,No. 2 ¢ 15
LAWSON, P. London Bridge F 25
NORRIS,HOMER Inthe Boat-Waltz G 25
SALOME, TH. Flying the Kite, Op.4%,No.1 G 20
FOREST, ED.D. Heart’s-ease Waltz Cc .25
(Treble Clefonly)
GEIBEL, A. Hip-Scop Schottische F 25
ZIMMERMANN, J.F. Our First Waltz F .25
BACHMANN, G Cendrillon,Valse Cc 20
KRENTZLIN, R. Little Brothers Waltz, 0p.22,No.2 C .20
(Treble Clof onty)
DAVIS, A ]. I Am a Soldier-March Cc 25
GURLITT, C. March of the Tin Soldiers,0p.130 F A5
SCHUMANN,R. Soldier’s March,0p.68,No.2 G 20
BEHR,FRANZ Gaily Chanting Waltz, Op.503 F 20
ENGEL,H. Flying Sparks-Galop,0p.3,No8 G .25
MARTIN, G.D. Little Lovers- Waltz C 40
OEHMLER, LEO Playing Soldier, 0p.76,No.1 C .40
(Treble Clefonly)
WOLF, CARL Fun in the Playroom-Waltz ¢ 30
(Treble Clefonly)
BECHTER,KARL Bicycle Galep c 35
RATHBUN, F.G. Danse Semplice C 25
HAMER.G.F. Brier Rose- Waltz G .30
HORVATH,GEZA Marchof the Little Soldiers,0Op 20 G 2 20
The Jolly Trumpeter,0p.20,No8 F } °
DE REEF,R.E. The March of the Gnomes Cc .25
KERN, C.W. Tin Soldiers’ Parade,Op 19,No 5 G .25
BERGTHAL,HUGO Soldiers’ March,Op. 11, No.2 G 25
BECHTER, KARL Jolly Darkies G .33
ENGELMANN,H. To the Dinner, Qp.556,No.5 D 30
HOLCOMBE,L.V. Little Curly-Head March,0p.6 c 25
RENARD,P Morning Glory-Polka ¢ .30
ENGEL.H. Littie Drum Major,March,Op 3. D 2b
PARLOW, E. In Measured Tread. C 30
ENGELMANN,H.  Little Miss Pxide-Schott.,0p.607 C .25
Four Hands
ENCKHAUSEN,H. Melodious Studies, 0p.58,No.1 60
PRESSER,TH. School of Four Hand Playing, Vol.l. $1.00
LE COUPPEY,F. Melody .35
SARTORIO,A. Boy at Play, Op.222,No.8 20
HILLER,P. Msadow Play, Op.82,No.2 20
SCHNECK ER,P.A. Rustic Dance 40
HILLER,P. Secret Wishes, Op.61,No.6 .20
SCHLESINGER,S. The Hunt's Up 40
« « Burial of a Doll 40
w « Hunters’ March 40
GOERDELER,R. Young America March 40
HARTHAN. H: Childhood Days 50
THE DUET HOUR, Various Composers 50

Collections

STANDARD COMPOSITIONS,Voll,Gd.I,Comp. by W.S.B.Mathews.
STANDARD FIRST AND SECOND GRADE PIECES,Compiled by

W.S.B. Mathews;41 Pieces, 77 Pages: Classical and Popular
TWENTY-FOUR PIECES FOR SMALL HANDS, H.Engelmann
LITTLE HOME PLAYER, Various Composers
FIRST PARLOR PIECES. « w“

FIRST DANCE ALBUM «“ “

TUNES AND RHYMES FOR THE PLAYROQOOM,

Vocal or Instrumental, Geo. L. Spaulding

6499
2380
6580
5509
4164
5010

405
2166
3000
5922

4882
6542

B54
3152
4185
4347
5694

6746

5009
22156
4306

3864

4932
4323
6382
5008
3819
8216
4297
4184
4291
4099

1603

992
4381
2509
8831
4411
1976
4392
4390
4080
3367

.60

$1.00
5O
50
50
50

.50

Semi-Popular and Classic

SPAULDING,G.L.

(13 o«

“& £«

SCHUMANN, R.
BEHR,F.

KERN, C.W.
LINDSAY, CHAS.

RICKABY,T.L.

ENGELMANN, H.
SWIFT, N.E.

BEETHOVEN, L.v.
HAYDN, FR.JOS.
KERN, C.W.
FERBER,R.
LAWSON, PAUL

LIEBER,A.
NURNBERG, H.

SPAULDING,G.L.

SWIFT, N.E.
THOME, F.
MULLER,AUG.
REINECKE,C.
GURLITT,C.
GEIBEL,A.
METZLER,B.
BEETHOVEN, L.v.
SARTORIO,A.
NURNBERG, H.
GURLITT,C.

BECHTER,K.
FERBER, R.
TROJELLILA.
TSCHAIK OWSKY,P.
SCHNECKER,P.A.
HIPSHER, E.E.

ENGELMANN.H.

CZERNY,C.
BERENS, H.
DUVERNOY,].B.
WOLFF, B.

CZERNY,C
LOESCHHORN, A.
KUHNER,C.

Key Price No.
Dollie’s Dream C .25 5716
(Treble Clefonly)
The Little Stranger C 25 5719
(Tredle Clef only)
Bunch of Flowers F 26 6631
(With text)
Melody, Op.63,No.1 C 20 854
Child’s Play, Op.575,No0.3 C .20 3352
(Treble Clef only)
Sunset Glow,0p.156,No. 2 G .26 6497
Early Morn C 25 6680
( Tredle Clef only)
Well-known and Favorite Melodies,
Op.19,Nos.1-8 inclusive, C,G, ¥, D .60 2312
Well-known and Favorite M¢lodies.
Op.40,Nos.1-8 inclusive, C.F. G .80 B581
Day Dreams, Op.487,No.1 C 25 b9
{Trebie Clef only)
Katydid, Op.7,No0.3 G 45 3097
(Tredle ('7efonly )
Allegretto from 7th Symphony, A Min.
Andante from Surprise Symphony, C 15 1183
Song of the Katydid, 0p.19,No.2 C .25 4820
With the Caravan A Min. 25 2785
Playful Kittens F 25 6672
(Treble Clef ondy) ' ‘
A Little Song G .25 3808
At Eventide, Op.228,No.1 C o0 A
Valsette « « “« 8 F §.20 3862
Tin Pan Guards’ Parade G .25 5787
(With text )
The Tally-Ho,Op.7,No.7 G 15 3101
First Melody C 20 4802
Cradle Song C 25 2389
Evening Twilight F .15 10982
Slumber Song, 0p.101,No.6 - D .20 891
Balm for the Weary C .30 3892
I'm Going Far Away C .15 6608
Andante,Op.47 F .20 4053
On the Plains,O0p.360,No.8 A Min. .20 3113
Hobgoblin, 0p.228,No0.10 D Min. A5 2626
Morning Song.0p.140,No. 2 F
MurmuringBEook,Op.MO,N0.5 G 220 2545
Sweet Begs Gavotte G .26 5001
In the Hammock C 25 2784
Chiming Bells C .35 5688
Little Courtiers C .35 8690
Dolly’s Funeral, Op.39,No.b C Min. .18 4226
Rustic Dance C .25 8846
The Oriole’s Lullaby C .30 b452
Studies
Students’ Selected Primary Studies,Bk.I. .80 38555
Easy and Progressive Studies,0p.139,Bk.1. .75 700
Easy Studies without Octaves,0p.70.Bk.1. 40 686
Primary Studies.Op.176,Bk.1. 60 1030
20 Short Exercises for the Equel Train-
ing of Both Hands, Op.191 80 4248
Selacted Studies, Bk.1. (Zictling) .90

« « T /1?’)(.;3-8'1'.9) $'1.00 3346

Pianist’s School of Etudes,Vol.I.
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STANDARD GRADED COURSE

GRADE 1

The Start

To a beginner absolutely new to the keyboard and staff, take it. The accent after the bar is very slight. The touches must be
plenty of time upon this first exercise. Teach first the positionof made with the hammer action of the fingers, but at first with-
the hand upon the keys;then the names of the keys under the out raising them at all high from the keys;a half inch pre -
five fingers; and then the staff places correspondingeach hand paratory to making the tone is sufficient.

by itself. At first omit the counting; but come back laterand do

M. M. e=60-172
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In No.2 the rhythmic principle becomes more important.Begin pupil should have observed that the melody inthe firsttwo meas-
by teaching the positions and staff places as before, if neces- ures formsa pattern,which is repeated in the later measures,
sary;then learn the first two measures,by playing it three mm.7 and 8 being the conclusion of the whole. An idea thus re-
times through in succession,counting the time; nextthe 3rd and peated in pattern sequence is called a‘‘motive™ because it is the
4th measures in the same way;then mm.5 and 8.By thistime the moving idea which led the composer to writé¢ the piece.
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In No.3 there is also a motive which is several times repeated; equal the next larger.The curved line under the notes in the first
find out how many and whether exactly repeated or with slight measure is called a Slur; it indicates connection between the tones,
differences. Teach the quarter note,the pulse note. Also the table but it does not imply any disconnection from the next tone.

of the whole note, half notes and quarter notes:how many ofeach
M.M. J=60-80
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slurs.The leading motive (m.1)occurs with one ending in m.2 and
with a different ending in m.4.One ending implies‘to be continued?

M. M. d=69

Positions, finger action,and note values the same as previously.

In No.4,the idea consists of two measures,as indicated by the ' the other closes the idea. Which seems to you the closing idea ?
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In No.5 a more pleasing melody occurs. It consists of four
phrascs, each of two measures. The first is like a subject,some-
thing to talk about;the second mm.3,4,is like a predicate, that
which we say about the subject. The third phrase mm. 5,6,is a-

gain the subject; the final answer is the closing phrase mm.7, 8.

In m.4 and m.8 the last half is silent; the half-rest takes

its

place. The rest is a signof rhythmicsilence.The playing will be
better if the hands are exercised separately before playing together.
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In No.8,the principal motive is that of the first measure.This figure occurs unchanged twice,mm.1 and 5;it occurs changed twice inmm.
2 and 6. The second phrase,mm.3,4,makes an incomplete predicate;in mm.7, 8,the predicate is complete. The difference lies in arriving at
last at the tonic or key-tone.
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Further exercise upon the five-finger positions already employed.
M. M. 4=80
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Further development of fluency in the five-finger position. For this purpose each figure (the design of four tones) should be memorized
andrepeated several times; then two designs in succession,several times over. In short, make exercises of it.

8.9
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See caution in regard to securing finger action, in the Introduction to this work.
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This melody is constructed upon a systematic plan; see if you study it out. Try also to secure theexpression marked;ie.,the tone is
supposed to get stronger as the angle widens,and to get softer as the angle approaches a point.

10.
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Here we have a three-pulse measure,each pulse represented by a quarter note, half note for two pulses,and dotted half for three pulses.
Triple measure gives rise to very pleasing rhythms which are more floating and elastic than those based upon 2or 4.1t is the rhythm
of many fascinating dances,of whichthe waltz is perhaps the greatest favorite.

M. M. d=56-80
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etc.) the last tone of one measure is repeated to begin the next.
The Editor prefers a slight hand toueh for the repeating toneand
not to insist upan a pure finger touch,which is very difficultin this
place and would never be used by a good player.

In No.12 the motive consists of two measures, asthe ear will
perceive when the tones are played. This figure occurs twice only.
Mm.5 and 6 are again a single motive or idea, and the ideais repeat-
ed a degree lower in mm.7,8,and again in mm.9, 10.Then;the end-
ing or closing motive,mm.11, 12. In the second figure(mm. 5,6
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In No.13 the melody of the right hand begins to be different from that of the left,but as yet merely repeating the same tone. The repeat-
ed tones are best played with a very slight hand motion,but the second tone must be carefully connected to the next ensuing.

M.M. 4=60-80
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The repeated tones are all played by a hand touch but the fingerlegato is preserved between the last tone and the new one which follows
That is,the three Cs in m.1 are played with a hand movement, but the last is held legato to the D beginning m.2. So also the Dinm.2
is connected legato to its successor E, and so on.
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If the left hand part is begun with the second measure and compared with that of the right,beginning in m.1,it will be seen that the
left hand plays precisely the same melody,one measure later,until the close is arbitrarily reached in m. 8.
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The same principle of construction prevails in No.16. The right hand idea (mm.tand 2)is precisely repeated by the left,one measure
later,and so on all the way through.This manner of constructing a second voice like the first at a later moment is called “Imitation” or
“Canonic Imitation"and is in constant use in the higher kinds of music.It conduces to independence of hands.
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In No.17 the right hand is active and plays the melody; the left hand merely puts in a few tones for accompaniment. T hese long tones

should be produced in such a way as to sing through their required duration,and not to be lost to the ear just after they have been sound-
ed. The ear should watch this.

M. M. ¢=60 - 80
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In No.18 the left hand has melody in an active way, while the right plays long tones. These should be made to sing as long as
required.

M. M. d=60-80
1_— O — O \‘\
grm‘; o — - © W) f 1{) o
Di '
IS.
/'.’" "
y. N — " - 1 g O —
( — i e e T e et
1 i © ]
Y 3 1 T 2 - - 1 . - -
5

I'n No.19 the activity of the hands interchanges, upon a principle of‘“give and take? Whichever hand has the moving voice should
play a little more forcibly.
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The Bells

The idea here is that of two bell-ringers who answer each other as they play upon the chimes. The tones need to be rather brighs «nd
vibrating,like clear bells. The initials 2.C.at the end of the piece mean that the first part is to be played again, closingat theword#/né
(finish). Follow the fingering of the five-finger scale from C.

M. M. d=60-80
3/—\

s R |- T+ t r [r 1 i i .—?W—F:!.:
20. - f f jf Frune
Zé,+ e e o
qé? 'é . ‘\'."‘_/ar Q-/ \_/d \-/d L;’!/__F
N____/

n ,;,/'__\\ /A ~ /_‘_—_—\ 2.0

A—F N4 1' »— 77 = 1*1' - 7] 17 ©
ey — — i T o — i i ! —

o = S — n I ! {

of f S——

(O . ; X . . N . . -
= e EESssssmmsssemmEEs ST
$EG fpEr=a S D S P RS S S ORTE <ay
| ede e ed st 8E E= =

4

In No.21 the two hands are more independent and each has its own individuality.

M. M. #=60-80
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In No.22 we arrive at“half-pulse motion”for the first time.
The easiest manner of forming an idea of this new effect will
be to play the five-finger scale up and back in half notescount-
ing two to each;then in quarter notes,counting one to each; and
finally in eighth notes just twice as fast,counting the pulses
at the same rate as before. The half pulse motion is light and

M. M. d=60-92

9

spry. The eighth note differs from the quarter in having what
is called a'flag” at the end of the stem; this flag may be inde-
pendent and for one note only,as we see very often in songs;or
several notes may be connected together by the “flags) as here
in various ways.
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A study in fluency and the independgnce of the hands.
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The First Violet of Spring

It was Plato,who many years ago remarked that when we had
no words to music, it was very difficult to make out what it
really meant. There are people today who hold this opinion still,
although to a musician the music tells its story as directly and
as fully as words can. In this case we have the melody while an

M.M. d = 80
1 ~ =~

older player gives the accompaniment. The pricipal player or
another may sing the words also,and in this way bring out the
idea in all its perfection.The idea is to play the melody in such
a way as to“almost speak the words] as people.say.
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The long tones in the right hand are to be sustained softly but with a somewhat full quality of tone.

Moderato M. M. ¢ =60-92
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et XTG4
First Waltz
A charming piece for axhibition purposss. The repeated notes of the meloly with slight arm motion. To get the proper elasticity

and sving of the movement,after learning it earefully, then change the comting to Two ons to each measnurs or to Four. This change
gives the mental grouping upon which the proper rhythm depends.
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Poco Allegro M.M.J=60-92 A St]ldy in FluenCy
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The tones in the first motive of this piecs, mm.1,8,5 etc.) are slightly disconneacted. A slight hand motion with a very slight ‘fin-
gur staccato will be sufficient.
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Mary and the Baby

A domestic scene in which pleasant things are said on both sides. The hands carry on a kind of dialogue. The moving voice is to
sound out distinctly.
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M. M. J: 76-84-108

A Study in Fluency -

A melody written in the shortest variety of measure,a two-pulse measure. We count two and accent upon “one)’ When the accents

fall so near they are made less prominent; otherwise they break up the flow of the thought. The quarter note is the unit,and the
eighths are half pulses, as before.
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Additional practice upon positions already somewhat familiar. Take the occasion to improve the tone.quality of theleft hand mel-

ody by making it speak out like a right hand. Especially must this be the case where the two hands answer each other respon-
sively as in mm.9to 14. In m.8 we have a‘ Whole Rest’} a rest equal to a whole note.
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At this point the F Clef is introduced, as required for writing bass voices. The staff with F Clef is employed whenever the left half of

the keyboard is to be used. It places F, next below middle C,on the 4th line. Teach the Clef line F, then the three C’s.Then exercise the
pupil in calling the names of the notes of the scale here written.

BASS CLEF
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Better begin this exercise by playing the left hand part from'its own notes. After finding ont which note begins, then go on to play the
exercise in correct time, rather slowly,as an exercise in reading the bass notes. Later, both hands together.

M.M. J: 60-80
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The bass tones softly but sustained; the right hand tones distinct and expressive without being at all heavy.
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Further exercise in reading from the bass staff.
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Exercise for reading from the bass staff. Begin with the left hand alone. Then add the right hand. Try and make the increase of
tone indicated by the diverging lines,and the diminish of tone,signified by the converging lines.
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To be read at sight, both hands together.
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Further exercises for independence of the hands. The long tones should be sounded just enough more forcibly than the short tones to pro-
long them during their intended duration.

M. M. =60 -100
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The melody singingly, but not loud; the moving voice ( the eighths) not so strong but evenly and connectedly.
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A practical exercise in the tie. The long tone ( the half with an eighth note tied to it) should be heard singing quite through its time

in such a way that the next tone grows out of the tied tone.Be quite sure to hold down the key its full value,and connect the next tone(le-
gato)to the tied tone.
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Five finger scales in changing positions. The trick is to be ready in the new position at the moment when the hand should begin its melody
upon this position. Hence move the hand as soon as it is through with its old position.

M. M. v‘ =60-80

1/ 3 2 1

42

2 .
[ ) 3 . - I
Y af - ] 1 - —
i 1 ! e "Hlf‘i’_‘
J — =t —=—
— |
. i \L\ - ._._.4. o— é -
® T [ S—
—— 1 I

In explaining the bass clef, it will be well for the,teacher to draw a full staff, treble and bass, and make the pupil see how they together form
a single great staff of eleven lines,with “middle C” in the middle. -

The Charming Shepherdess
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A pleasing melody, in which many tied notes occur, with steady motion of quarter notes in the bass.Observe that it is quite the same whether
the three-pulse tone here represented by a half note spliced out with a tied quarter, is written in this way or simply as a dotted half. The tie
is here used to lead to care in the reading.
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Five finger exercises, each one to be played many times,until it goes fluently. In playing these be careful to preserve the proper pose of the
hand, the fingers curved and especially the nail joints not collapsing, or falling in.
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Vesper Hymn

This melody should be played in a quiet manner and brought out with a singing tone, the accompaniment su bordinated thronghout .

Note the extended hand position,
Andante MM.o.=56-63
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Who'll Buy My Roses?

This piece is a little more difficult than the ones before, owing to the extensions and contractions of hand to gain new positions,
where the melody leads.1t will be observed that where a melody tone is repeated,a different fing=r plays the second torne.
All pianists muke this change in rapid playing,because it makes the repetitions surer.(See mm.4,6,etc.)

Tempo di Valse M.M. J: 72-92
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Gaily the Troubadour Strikes His Guitar

The right hand must be ready for the octave extension in m.4,
and deliver the high G with a firm and telling touch, and yet
connect it with the lower G. The natural on F in m. 8 is not re-

ally necessary, but is useful to a good player. At a) a melody of

All9 ma non troppo M.M. J: 72-92

two measures occurs in the key of F; at b) this same melody oc .
curs one degree higher in G; and at ¢) it occurs again in A mi-
nor. Play it a little more forcibly each time. At the end let the
left hand ratard.
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March of the Little Sages

A jolly little march movement. It is to be played sturdily, with strong accentuation of the melody. The left hand part may be breated as a study

in chord playing. It must not be played too heavily.

Moderato M. M. J: 116
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Melody

“SHADES OF EVENING GATHER ROUND US”
A Nocturne by Schumann. Arr. for this work.

In this beautiful piece of evening music,the pupil has the melody to play, which he should try to make as smooth and as song-like as possible.
The other player supplies the pleasing accompaniment , which adds so much to the effect of the whole.
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A Holiday Excursion

the second finger, the first again on the dotted half;but this is not

In this piece the same figure is many times repeated, and al-
ways with the same fingers,a change being made for the dotted
half note which ends the motive.Logic would seem to require a
similar treatment of the left hand; playing the second G with

M.M. J: ‘106 - J.:72

necessary. When it begins to play easily,chang= the count

17

to

two (one beat to each measure) and work up to thesecond tem-
po. This is the desired rhythm.
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A Song of Contentment

The melody very song-like and connected.The eighth notes al-
so quiet and even. In the second line the left hand has the mel-
ody which must slightly preponderate over the eighth notes of
the right hand. Preparatory to undertaking this piece it would

Moderato M.M. J: 72

be helpful to practice the scale of F ( see scales at close

of

the book ) until its path is familiar and the B flat can be re.

membered when due.
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The Runaway

A study in fast and even playing. Practice each figure until it goes easily. Half the first measure;half the 3d; the 5th m.over and
over; the 6th m.the same. Finally, to play the whole without once tripping or stumbling. This is what is desired.
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Among the exercises which are most easy to teach,pleasing

The Plaidy Triplets

to

practice and useful to the beginner,are the easy triplet forms of
Plaidy. Practice them in the manners following: (1). Always with
one hand alone. (2).Carry out each fingering in turn,being very

careful to effect a perfect legato between the close of one

triplet

and the beginning of the next.(3). Give the left hand its turn, also
carrying out all the different fingerings. They may also be trans-

posed into other keys.
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In this playful chord-study the music runs in phrases of four measures;learn it in that way, since each four measures complete an idea.
Ultimately it should be played quite fast,very clear and sure. Also with staccato quality,touching the keys lightly and quickly

the finger-points.

Allegretto M.M. J:lOO to J.: 63

Playing Leap-Frog
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5 4
{) 3 . , , 2| 2| | ! ,
g 3 3 —F— ¥ —F—1 r—1 ¥ —— T
Do o o — ——— Mg e e e e
- kUl
b4 rg S - 3
s ' s g = . |-
)= I N N N N | 3 3 N ) 1 N N N N N N Eb > ),__-t! ::‘& 1
. 1 L 4 [ 4 | (4 [ 4 14  d [ 4 1 L 4 L d 1 [ 4 4 I [ S 4 I [ 4 r
V.4 A 'i e 12 . [ '% [ [ 1 [ S o M & *« 1 [ N !: [ ‘A lri [ [ LI[ [ [ }
£ T
3 z * 5 5
5 4
H L N I .1 2 X A . .
" 4 | N | N 3 T | | BN 1 ] N PN N N | \ 1 I N 1 I N |
r d | J 1 r d 1 & 1 | K 4 | € & Y 2 1 p ] 1 1 rd 1 < 1
» ry = ¢ ¢ & & & | & - o " & | ¢ o o -
Y £
- - I3 4 3 2 3
N N Il N N N N 1 N N N N | ) N
-q:——-_;—)——)—. -‘P—#——)— h—&— ; ZENK J S SN 4N B N SR N S S S S A W S, S 4
y.4 e e & e e e & & ® &« & [ S S S N S N I I U S SR S
T T M T I
1 I
5 4 3 _~
ﬂ 4 1 J | i i I. 1[ T 2 2 — 5, i .
o S S 8 —— P r d X R S A I SO S D . O A -  d I . S—
oy 99— B —— - o S e - e s s s | 1
.
Y, n gg E- ﬁ .
s £ P 1 1 P~
; ¥ —r— #&ﬁ"]ﬁ:}:}—;‘:ﬁ:&: S -’—-&-—)—*‘ —
- [T -
77— J'k & 'L ;- U 3 S S S ¢ ! S i Y - /K3
' ! I1 11 1 1 1
4 5 3 3 5
L] [ 2 L] L]
Swinging and Singing
The speed

The repeated note in the following composition can just as well be played with the same finger,using a hand motion.

should ultimately be rather fast, and the rhythm as if we counted in measures of 12-8,i.e. count four,each measurs being a beat.

M. M. J.: 60-100
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A March of the Soldiers

A favorite march by a great writer,here so divided between two players as to make each individual part easy, while the mUSiC.iS quite
the same as the great master wrote it. The pupil should study both parts,the Primo and also the Secondo,the latter being particularly
useful as a reading exercise from the bass clef.

Deciso M.M. ¢=100
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Study in Minor Mode

Preparatory to this plaintive little song in minor mode it might be well to play the scale of A minor a few times,in order to make the
positions easier. The melody well sustained,accompaniment quiet.
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| Sing, Robin, Sing!

. Preparatory to playing this bright little song in the key of F, it will be useful first to play the scale;then to study the left hand posit-
tons carefully; there are but few of them and the best way to get a comprehensive idea of them is to play them as chords,m.1, m.3, 11,
12,13,15. Then it will be easy to carry the accompaniment without slighting the melody.

Allegretto M.M.d=80 SPAULDING
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Waltz for Grand- Pa

In No.59 the melody is in the bass, which must therefore have the true melodic quality,or intensity. This is not the same thing as
greater volume or force, but rather intensity, in the sense of meaning it more. Every tone of the melody is meant- like aword especial-
ly adressed to one; whereastheaccompaniment is merely a passenger, a friend,a distant relative of the melody.
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Minuet of the Graces

The following Minuet contains much of musical interest. In order to do it well,take the movement at a moderate rate,study the finger-
ing carefully,and the accidentals which indicate a temporary modulation into related keys.When the way in which the melody goes is
thoronghly known and the fingering has been mastered,it is not difficult to produce a good musical effect with this Minuet.

Allegro moderato M.M. J=84
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Study in Bro

To be practiced in the following different ways:(a)Right hand
playing the chords,all the notes together,the chords following at
the rate of one a second.{b) Right hand playing the broken chords
as written,but not delaying for the other hand;(c) Left hand play -
ing its chords;(d) Left hand playing the broken chords,but notde-

M. M.d=60-112 —
"2 9

ken Chords

laying between chords;(e) Both hands together playing thechords

all together, six notes in one solid chord in each measure;(f)Final-
ly,play as written.The object of these different methods of prac -

tice is to give the hands a better facility in these formswhichoccupy
so large a place in all music in the key of C.
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First Piece of the Star Performer

In this Vx'ra]tz th.e left hand is the star performer, having the melody, which must be mellow and pervasive and not stiff. The
accompa.mmen,t light,and be very careful that the hand is taken up promptly from the last quarter note in the measure. Owingto
:lhe pr'eo'ccn(?atlon of the player with the left hand, there is a tendency to leave the right hand holding the key after the time

as expired.

' GURLITT
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A Study in Syncopation

An easy manner of arriving at the exact time values in this exercise is to count six. Then later what we want is the feeling of syn-
copation,as we have it when we count four. Each quarter in the right hand part begins upon a half beat and continues past the pulse.
Syncopation means cutting into the natural accent of the measure,ordisarranging it,as in this instance, where the right plays wilfully
and not in accord with the left hand.
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Study in Heavy Chords

Not only the chords in this piece are to be played rather massively, but also the running notes of the left hand are to be made rather ponder-
ous. The chords are played with arm touch ; as also the repeated quarters in the second period,in the bass. The dot and slur over the quarters
indicate that the tones should be individualized, made rather weighty.

Allegretto M M J-104
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An Ode to Harmony

The chords in this piece are to be carefully voiced, so that all tones of the chord are nearly equal in power, but the melody tone slightly brought
out.In m.6 be careful that the A in the right hand is not loud;the melody here is soprano and must be made to sing.Play the chords witharm touch.
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The Excursion

A very pleasing composition for exhibition purposes.To this end it will be necessary to study it very carefully, mastering in particular all those
digressions which it makes momentarily out of the key, as in mm.4,7,8 —, each of which must be learned perfectly.
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The Fox and Geese (A Scale Study)

[nasmuch as all the brilliant running work in piano music is founded upon scales or chords, it is necessary to devote a good deal of time to

mastering these keyhoard tracks thoroughly. At the same time this brilliant running work is a pleasure in and of itself. Hence the use of this
and several later studies.

Allegretto con moto M. M.d=72-112
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Study of Scales and Chords Intermingled

The running work free, even and sure. The chords firm, musical and especially the long tones well sustained. The chords marked with dots over
them are simply individualized. Arm touch is sufficient, finger elastic being unnecessary.The soprano voice should slightly preponderate.

Allegretto M.M. Jd=72-108
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Joyous Pastimes

The running work light and pearly. The quarter notes of the melody fullerand the aceented tone properl\ resolved into the next tone, diminuendo.

M.M. o= 84
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In a Hurry
No.70 may be taken as a study in even running notes or as a study in speed. The hand must be quiet, the tones connected, and the movement

uot too rapid. The main difficulty is to extend the fingers and begin the new measure without any perceptible break between that and the
one before.

|
Allegretto M. M. ¢.=78
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Study for Independent Fmﬂ'el S
The tiesd notes are sounded but once, but the kev is held down en — together. The form at b) dpplles the same principle to the thumb ,
tirely through the exercise. Practice at first with each hand alone , which holds while the other fingers move. Be very careful not tu bear
to get « correct position and an easy movement of the active fingers. down hard on the keys, because to do this inevitably stiffens the wrist

Later play both hands together. The same fingers on both hands play
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A Lovely Floweret

A valuable study in reading the higher staff positions in the left the group.The words “dal segno” mean “from the sign’} and denote
hand. The movement goes on in half pulses, each hand alternately that when you reach that point you go back to the sign and play
Take care that the second tone of the group of three which occurs through from there,closing at the word “Fine”.

so often in the right hand, has the accent, and not the first tone of
Grazioso M. M. ¢ =84
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Ring Around a Rosy. A Play Time

A very pleasing story in which the strangest occurrences are mentivned in the second part (line 2).To be played jollily and with spirit.
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A Summer Holiday

The two chords in the second and fourth measures, and elsewhere in this study, must be so managed that their relation to the rhythmic idea of
the right hand will be brought out. The full phrase includes three beats of the second measure; the right hand has “one ") the left hand puts in

“two"and “three ” Hence the touch should be rather elear and vital.
LOESCHHORN

Allegro M.M.#=80-104
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A Pleasant Story and the Pranks Afterwards

In the first two lines of this little poem in tones, the narration is rather quiet; just at the end, however, things quicken up and there is a very
lively time in the last line, which must also be repeated. The first part a bit sentimentally; the second part rollicking.

A.HERZOG
Allegro moderato M.M. ¢=88-116
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A Lively Dance (For T'wo)

The primo part in this duet will require quite a bit of practice before the two hands will play these scale passages smoothly enough and fast
enough for the effect. The sixteenths should not he heavy but light and tripping.
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Extension Exercises

In the five finger forms here following,the hand extends between the fourth note and the fifth, and in this way ascends the keyboard at
the rate of one key for each time throupgh the form; each measure of the music being the same figure repeated. In coming down a contrac -
tion takes place between the measures.The idea is to make the running work very smooth, even and certain.
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To be played in a quiet, song-like manner. Be sure that the eighth notes have a soft, yet full melodic quality.

Andantino M. M. -'K: 104

5
1 {;—\H

29

A & 4 z" ')' 4 b " 4 4 "4 3 A4 /
| t e S = +— 21 ] or. 4 e
RS = =
v8 para 20080
l 1 ‘ " I~ //’_’———_ﬂﬂ\\ . ' ‘ ‘
N arE—y s efef 2l
) e 4 2 : q =
E— 15 1
5 3
5
2 ; T~ 5
1 i h 4 t + ¢ o 0 ! b | }
& —— ! — L=
1 9 4 .. M
—_— ])//——’x ¢hand touch)
> ‘o s YLE " g 2 o
A YY_, bY — ] 2
)¢ t ha e - === E=imets e
\ 4 V- - ! o
7 14 :13 3 2 3 4 5
() 4 i I I e — &t Tt 3
7 r - ﬁj ' i ! ! o 'qL o g L —
- 'rri ) L1 R —— A ‘h | ! - %
P P 2 o o 9 2 8l 18
- 1.*f—"jt [ | I' | ‘P—““’"'—‘—- ] Py’ ; B PP
’_' T 1 l' i + & 5 8 4=
Lol &ﬁiﬁ —r L ’# =
- S A 2 E 4 '

. . |
Vivacisus M.M.e.=58 -69

A Jolly Game

Quick, spirited,lively. Keep the movement up to its indicated spsed.V/ork out any position that troubles you and then get it into its place

so that nobody would dream that it is difficult to do.
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Pic-Nie Dance
Finger staccato and 'legato contrasted. The bass with a very light hand touch.
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Fine F P Be sure that the bass melody sings.
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The Song of the Silent Pulses

The rests in the first line must be scrupulously observed. Care must be taken that the pupil realizes the rhythm as going on during the rests,
no less than during the tones themselves. In order to assist this feeling, after the piece has been studied, require the counting to be in the lar -
ger thythm , counting four, one to each measure. Thus each line of the music will consist of two of these ‘‘collective "measures.

Allegretto M.M. d=72-100
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A Slumber Song

-A beautiful slumber song,in which the longer tones must sing out softly and fully, while the eighths of the accompaniment curry on the
rhythm. Be sure and hold out the tied note in the left hand part, but it is not necessary to accent it. The different chords positions and the

succession of positions in the second line will require considerable practice independently of the right hand.Very sweetly, simply and
reposefully. :
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Progress March

In this pompous march it is necessary to have a firm and martial touch, as if one were a complete brass band. Make the dotted notes to feel
like quarters, while the sixteenth passes quickly and lightly to the next tone. An excellent study in brilliant and effective playing.
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MAJOR SCALES AND CHORDS.

Cmajor . Dmajor.
. A 4 . 4 .
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Right Hand: Fourth finger on seventhof the scale.
Left Hand: Fourth fingeron second of the scale.
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RULE [. Scales C,D,E,G,A, Major or Minor. |
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RULE IF# . #, #, ,Gb,Cb, (all bluck keys used) Major or Minor. \Left Hand: Fourth finger on F# or Gb.
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Right Hand: Fourth fingeron Bb.
Left Hand: Fourth finger on four of the .cale,except F, which comesunder Rule I.
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MINOR SCALES AND CHORDS.
A minor E minor. B minor. ,
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SUPPLEMENT TO STANDARD GRADED COURSE OF STUDIES, VOL. I, i

Tarantella.

Price 25 ¢

A study inclear and distinct playing, which is at the same time quick. All the right hand notes are
melody, by reason of which care must be taken not to slight the last note of each group, nor to accent
the first of each group too much and give the effect of two melodic tonesin a measure. It will improve
this to practice it staccato as well as legato. But in playing it the legato mus{ be observed.
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i School Room Mareh.

To be played in a strong,bright manner, the scales,so as to be clear and satisfactory,and in good
rhythm,withoutdisturbing the march movement of the right hand part,
J[arcz'a,l\I.M.o' =100 4

7] : I T e IO VIR A Y] ; YR A * )
1r) y R | fr / yi J'ﬁ 7 7 t‘ﬁ‘"—V——‘/‘—y i r
Broken Chord Forms in C Major and A Minor.

If the hand is fullygrown,require it to remain quiet during the entire group of seven notes; if small, a slight
movement sideways must be allowed, the wrist moving so that the thumb extends about a seventh instead of a
full octave. The wrist must not rise and fall, but move to the left and to the right in the same horizontal plane.
Be careful to raise the fifth finger high preparatory to making the touch when it follows the fourth;meanwhile
take care that the legato is perfectly preserved as indicated by the little slurs connecting the two notes. Play
slowly at first, and after doubling the speed, return again to the slow practice, but let it be softly and with a
delicate singing tone, and not mere empty finger work. WIECK.
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N : .
Study of Continuous Runs. ii
Observe the following cautions: Connect eachscale with the next as indicated by the slurs; takethe chords

rather firmly so that they will sound out the entire measure, for which purpose they should be held their full
time. After this study can be played easily, it will be advisable to practice the runs with finger staccato,
but with very quiet hand. Mr. Biehl also advises practicing in groups of four toneslegato and four tones staccato
in alternation, taking care that the difference between the legato and staccato (is well marked.
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A Study of Runs and Chords, ITntermingled’

The running work is to be very sprightly, in the left hand as well as in the right. The chords a little
staccato and the upper tone broughtout in the right hand as melody. There is also a sort of melody at

the top of the left hand chords.
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iv Easy Study in Velocity.

Five-finger positions and the scale of C for both hands. Make an exercise of each two measures until it
canbe played several times without mistakes; then combine four measures; then eight measures, continuing
the practice until the part selected can be carried through several times without mistakes. Then the whole.
Better learn it by heart, To improve the sparkle of the runs, practice it occasionally with staccato touches(fin-
ger, the fingers moving very little) The staccatoistobe continued only solong as necessary for brightening the
effect. Finally again legato, as marked, with staccato tones at the ends of phrases before rests.
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Broken Chords, Interlocking’

In this study in broken chords, the two hands must co-operate in such a way that the broken chords sound
exactly as if with one hand. The change of hands must not be perceptible to the ear. The first touch at the
beginning of each beat is a hand touch. To prepare the fingers to do this, play the chords withtwo hands,
as if written to be played all together (iwo counts to each measure.) Having ascertained the position on
the key-board, then break them as written. Staccato practice will be useful after a while to make the

tones more even and clearer. WIECK.
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Jennie’s First Rondo.

A pleasant and cheerful rondo, not fast but very amiable and fine-tempered.
Allegretto.M.M. é - 132 W. 4. MOZART.
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Study in Thirds for Each Hand. v

In this study in thirds, the first point istosecure a precise action of the fingers, which should be raised
high preparatory to making the touch, while the previous fingers are still firmly holding their keys. Later,
when precision has been secured, try to make the upper tone a little louder thanthe lower, so that the ef-
fect is more melodi¢. A singing tone is wanted and not a fast passage action. Rapidity will come much
later,
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The Kaleidoscope.

A single melodic figure is taken as a text and turned over in one chord after another. To be played
quickly, distinctly and cheerfully.
Allegro moderato. M.M . &% 132
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A Reminiscence of "Don Juan’

A pleasant waltz, the principal idea of which is taken from the serenade which Don Juan sings in
Mozart’s opera of the same name.
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" Jacquelin Waltz.

A study in light melodious and pleasant playing . The left hand part to be crisp, somewhat staccato, and the
right hand part melodious and smooth; the tempo rather quick. The half notes in the treble must be taken a
little more forcibly than the short notes, in order that the tone may hold out better.
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The Chase.

A study in imitation, in which the left hand is asked to repeat a given passe{ge as fast and exactly as

effectively as the right.
GURLITT.
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A Beginning of Velocity.
The runs to be fluent and uninterrupted, except at the rests or long notes. The runs also to be melodi-
ous, and not mere passage tones without character.

EHIWANT.
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Preparatory Study in Velocity. vii
Observe the rhythm carefully. Do not play fast at first. Neglect expression until the piece can be play-

ed through at least three times in succession without mistakes. Do not practice it loud,but mezzo,simply.
Later you can work up the crescendos and diminuendos.

‘ CONRAD KUHNER.
Allegro moderato M. M. o= 104
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A Study in quick changes of positions, to be carried out in strict time. At first slowly, but later quite fast
Play the 16ths in measure, slightly marking the third and giving the measure accent in its proper place.
In consequence of the rapidity with which this study is to be played, no changes in position of the wrists are
to be undertaken. Carry the hand in the usual five-finger position. Neither is it necessary to make a pos-
itive staccato upon the last tone. The measure accent, together with the quick taking up of the hand will
be staccato enough.

Allegretto. M. M. 4. - 84 F. LECOUPPEY.
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viii

This graceful little study is most excellent for practice in the weak portion of the hand. The melo-
dy in the first part must be kept distinct from the accompanying chords which are to be executed in a
rather staccato manner, In the second part the order is reversed. The chords are connected and the
right hand is the subordinate part. The piece is capable of the closest study. Keep upthe practice

until ease and equality are obtained, and if possible commit to memory.
Allegsrefto.l\l.l\l.d:ws
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A Study in Chords.

This study should be played in two ways, with arm and with wrist stroke. It may be varied by playing

twc or three eighths, or four sixteenths to each quarter, staccato.
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